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ABSTRACT

The batik paintings entitled “Britliant Colors in the Beautiful Garden,”
which are intended to explore the theme of the brilliant colors in the beautiful
garden, make use of idealized realistic forms and knowledge of the techniques
associated with batik paintings to create visual elements consistent with the
forms and theme.

To create these batik paintings, the following creative process was
utilized. First, the beauty of the colors and forms characteristic of the flowering
and ornamentat plants typically grown in Thai homes was studied. The artist also
took into consideration the atmosphere of these gardens as well as the people,
animals and objects associated with them. Then these elements were subjected
to the artist’s creative reimaging, although the forms remained realistic or at least
within the realms of possibility in nature. Next, a sketch was drawn on cardboard
and then this sketch was traced with a pencil onto a piece of cotton cloth, which
had been stretched taut over a wooden frame. Then reactive dyes were applied
to the cloth. Once these were dry, a tjanting was used to apply wax to those
areas of the cloth where dye was desired while the remaining dye was washed

out. In the next step, forms in the pattern were filled in with dyes similar in color



to those of the depicted plants and objects found in nature. When the dyes were
dry, the cloth was pressed with an iron to absorb the wax.

The study found that to obtain visual elements consistent with the
chosen forms and theme, the application of one or two layers of wax as a means
of preserving the weight of the colors was effective in producing visual elements
that gracefully blended the outlines of the forms and the weight of the colors
within those forms, The application of reactive dyes in the manner of wet on
wet, wet on damp, damp on wet, wet on dry, dry on wet, and dry on damp
resulted in visual elements which successfully created a depth and weight of
color that gave the paintings a natural, lifelike appearance. They had a luscious,
delicate, translucent quality that resembled watercolors. In addition, the use of
tianting tools in applying the wax to define the forms, and the nature of the lines
and the surface resulted in visual elements, namely forms, tines, and surfaces,
with the desired realistic quality. Although the lines of wax separating the
different colors could not be less than two millimeters in width, which
represented some restriction to the work, all of the paintings were able to
convey the beautiful and brilliant colors, forms, and atmosphere of the actual,
typical Thai garden, and in so doing, they evoked the feelings of pleasure,
relaxation, happiness and peace which was the aim of these works and the

thermne they were explored.
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