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Abstact

A study of ancestor’s spirit ritual of Isan northeastern vocal style (Mor lam pee fha) at Ban
Nonthong, Nongjik Sub-District, Borabu District, Maha Sarakham Province aims at exploring the
ritual and analyzing rhythm and music played in ancestor’s spirit ritual of Boonna Teptaman, an
Isan ‘Mor lam pee tha’ rhythmic Vocalist, at Ban Nonthong, Nongjik Sub-District, Borabu District,
Maha Sarakham Province. The information of the study was started investigating from documents and
textbooks together with the field data collection through observation, interview, tape-record and
photos taking.

The results of the investigaling are as follows:

1. In culture related to the ritual, it was found that the ancestor’s spirit worship of Mor lam
pee tha is annually done by three days at a time, First day of the ritual is “Wan pong pa khai yai” a
day for bringing down the offerings from shelves, which meets the Waxing Crescent Phase of 6"
month on 17 Sunday of every year. It is a ritual inviting and telling spirits of ancestor for holding
worship tomorrow. The second day is a day of Mor lam pee fha held on the Waxing Crescent Phase
of 6" month on Monday. The offerings consist ‘khan ha Khan bad’ which contains five and eight
pairs of the offerings, and a picture of mother, There is Isan vocal style telling ‘Pee tan’, ‘Pee tha’ and
spirit of ancestor called ‘Pee ban pa bou root’ to come for people’s respect worship and prostration.
The third day is called “Wan pong pa wan™ which is a ritual offering sacrifices to spirit of ancestor
held on the Waxing Crescent Phase of 6" month on mentioned. Eight pieces of banana and eight
heaps of sugar are prepared for each tray of offerings which are totally eight trays of them. People in
Nonthong remain preserving their culture of the ritual and belief in pee tan, as well as following steps
of the worship obviously. They really realize on importance of the rite.

2. In the analysis of a vocal melody used in the ritual of Boonna Teptaman, it reveals main



structure of the repeated melody. The melody is modified independently. The vocalist ends each
sentence of the songs completely and clearly. There is no harmony; the thythmic style of poems is
therefore changeable. This is a unique feature of it. 3. In
the analysis of thythm and music played in Ancestor’s Spirit ritual of Mor lam pee it showed that
there was only “ Khaen pad”,a kind of Isan bamboo mouth organ used for music. The main musical
structure of the melody in this Khaen solo is “Lai yai.” Its melody is changed in form of skipping
which is called intervals. The music is performed with lively feeling and then completely ended.
There is no harmony and a fixed style of standard, so the melody can be altered freely. However, the
melody has to follow the main structure of its scale. In a minor key signature, there employed five
notes (Pentatonic): A, C, D, E, and G which appear in other notes of sound due to a particular feature

of khaen’s melody (Lai khaen).



